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Baronial Officers
Baron

James Erec of York

baron@castelrouge.ca

204-918-4274

Baroness

Isobel ate Wode

baroness@castelrouge.ca

204-761-7792

Seneschal

Ásdís Karsadottir

seneschal@castelrouge.ca

204-479-9807

Exchequer

Aleksandr Vasilyevich Lev

exchequer@castelrouge.ca

Herald

Armonn Bonaventure

herald@castelrouge.ca

Minister of Arts
and Sciences

Nadrah al-Zahara

arts@castelrouge.ca

Chirurgeon

Aleksandr Vasilyevich Lev

chirurgeon@castelrouge.ca

Chronicler

Hermina Matilda de Ainesleah of Meredene
Robin Arthur Kyrke

chronicler@castelrouge.ca

Webminister

Osric of Fayrehope

web@castelrouge.ca

Knight Marshal

James Erec of York

marshal@castelrouge.ca

204-918-4274

Rapier Marshal

Robin Arthur Kyrke

rapier@castelrouge.ca

204-663-9447

Castellan

Vacant

chatelaine@castelrouge.ca

Gold Key

Magnus Einarson

goldkey@castelrouge.ca

Signet

Berach mac Arailt Oicc

signet@castelrouge.ca

Minister of the
Lists

Vacant

Appointed
Positions

Cupbearer Amarylis of Castel Rouge
Archery Captain Berach mac Arailt Oicc
Warlord Magnus Einarson

(no calls after 10 pm)

204-663-9447

Baronial Champion Hreodbeorht of Harhundell
Rapier Captain Robin Kyrke
Historian Hermina Matilda de Ainesleah of
Meredene

Subscription
Information
Subscriptions to the Chronicle are now
FREE!
Electronic copies of our newsletter will
be made available in our Yahoo Groups
Database folder. For access or details
on viewing the publication, please see
Mistress Hermina Matilda de Ainesleah
of Meredene (Chronicler) at Folkmoot
or email chronicler@castelrouge.ca
Web Site: http://www.castelrouge.ca
Email List: http://groups.yahoo.com/
group/Castel_Rouge
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Upcoming Events and Activities
Upcoming Events (Out of Town—for a full listing of all events, please go to
www.northshield.org and check the calendar)
Stellar University of Northshield—February 9, 2013 (Shire of Wynandremer)
Une Fete d’Amour—February 16, 2013 (Shire of Midewinde)
Spring Coronation—April 13, 2013 (Shire of Trewint)
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Ludovico Ariosto (1532)
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The Book Worm
By HE Torin of Hyrcania
Orlando Furioso, by Ludovico Ariosto (1532). Translated by William Stewart Rose, between 1823 and
1831.Gutenberg Project edition produced by Douglas B. Killings, 1995.
This very long story was worth the wait.
Seven months it took me to finish the tome;
To read of these heroes, and learn of their fate.
But at last I was able to finish the poem,
By reading quite early, and also quite late,
On bus, and at work, and even at home.
Though this was a Renaissance epic in rhyme,
Even in translation, I had a great time.
The opening cantos were really quite trite,
With generic clichés that tended to tire.
Soon the poet began to get it right,
Portraying characters one could admire;
Some good, and some evil, in day and at night,
My imagination quickly took fire,
And I knew that this epic would not waste my time,
But would excite me with verses that were quite sublime.
Orlando, the putative hero of the tale
Parts ways with his mind and becomes quite insane
He kills a whole army, without weapons or mail
Because he’s invulnerable and cannot be slain.
His friends seek him out, to make him once more hale
And literally pour his wits back into his brain!
Although he plays little part in the rest of the story,
Those segments he’s in are really quite gory.
Many others indeed did this story advance:
Bradamant, the maiden who fought as a knight,
And overcame foes with a magical lance;
Was loved by a pagan, one Rogerohight,
Who acted with honor, though foeman to France,
And proved himself champion of all that is right.
Many battles were fought, many lived, and some died,
This epic adventure was quite a ride.
But if you should give this poem a test,
Some problems you may at times detect
The original Italian version would be best,
For translated verse may not reflect
What the poet’s mind did first suggest,
So a good edition you should select.
(Bawdy verses in my copy had been omitted;
I had to refer to one otherwise edited!)
I begin to believe that I’ve made an error in restricting my reading to modern genre fiction, specifically Science Fiction and Fantasy. I’m finding that other kinds of writing provide quite the same enjoyment
I’ve always attributed only to my favorites.

Case in point: Orlando Furioso. Literally translated, the title means “Orlando the Furious,” though
“The Madness of Orlando” is probably closer to the intent. This medieval epic belongs to “The Matter of
France,” literature concerning Charlemagne and his Companions. Like “The Matter of Britain” (King Arthur) and “The Matter of Greece” (The Trojan War), these stories have little to do with actual history, but
are fantastic adventure stories.

Orlando, the title character, is the same person as Roland, from Chanson de Roland. He is
virtually invulnerable, and is subject to fits of insanity, during which he fights, and often kills, anyone within reach. Sort of like the Incredible Hulk, with less restraint!
But oddly, he’s not really the focus of the poem. That falls mostly to Bradamant, a Christian
woman who also happens to be a knight, and Rogero, a Saracen knight. They fall in love, but religion and politics form a barrier between them. Will they live happily ever after? Read and find out.
This work expresses some remarkably modern attitudes. Women are as likely to be heroes as
men. Saracens are portrayed as honorable enemies. While many of the plot devices are still used
today in soap operas, the writer is clearly poking fun at some of them.
In fact the translator is much more of a prude than Ariosto was. He bowlderized three cantos
of the poem, refusing to translate key verses. I had to visit another translation to discover that:




A drugged maiden was saved from rape due to erectile dysfunction. Leaving those verses
out left me to think the translator didn’t want to describe a rape!
Bradamant’s identical twin brother got in trouble by … insert sexual innuendo here.
Two knights, disgusted with the fickleness of women, buy a wife to share between them,
on the grounds that at least they’ll know who she’s being unfaithful with. They’re
wrong! This hilarious story is completely unintelligible in Rose’s translation, because so
many verses were omitted.

And one of the stories gave me chills. I’m used to dragons, magicians, battles, tales of love,
and tales of vengeance in medieval tales, but in this one I found a pure science-fiction story, of the
“Steampunk” variety:
A villain is using a new kind of weapon. It’s a steel tube, that flings lead balls with great velocity. That’s right: a gun. But they didn’t have guns back in Charlemagne’s time (8th century),
though they did in Ariosto’s time, so it’s an anachronism. Ariosto knows that. His heroes don’t
know what to call the thing. Luckily, there’s only one (a prototype?), but the villain is using it as a
sniper’s weapon to assassinate key people and take over a government. When Orlando finally kills
the sniper, he takes the gun out in a boat, and throws it into the ocean, in the vain hope that the secret will never be rediscovered.
This totally blew my mind. I never thought to find a story about the dangers of technological
progress in a medieval epic.
This is a really long poem: Wikipedia says it’s one of the longest in European literature. Not
only that, it starts in the middle! That’s because it’s actually a sequel to Orlando inamorato,
“Orlando in Love,” an unfinished epic by Matteo Maria Boiardo, published posthumously in 1495.
So it’s not for the faint of heart. I recommend downloading one of the free copies to your e-reader,
so you can peruse it at leisure. Unfortunately, I haven’t located an English translation of Boiardo’s
poem.
Poetry is meant to be heard. An audiobook version would be good, but I didn’t look for one
of this, and don’t expect to find one. For the real purist and fanatic, learn Renaissance Italian and
read it in the original.
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